The Improbable Becomes Possible
    In the public space, posters are perceived as functional communication; most are created to order, whether the client is an advertising agency or any institution. In extraordinary historical situations - in the Czech lands in 1968 and 1989 – street graphics emerged spontaneously on a rising wave of desire to change conditions. Anonymous as well as professional graphic creativity burst forth from a shared idealistic vision, one whose goal was to sensitise society so that it believes that the "improbable becomes possible" and makes it happen. 
    This private collection of posters from the intensive weeks of the "Velvet Revolution" concentrates a fragment of that graphic creativity, is heterogenous in essence, and precisely for that reason is immensely rich as an iconographic source. We can read it from the point of view of Rolland Barthes, who understands poster exhibitions as a demonstration of semantic phenomena, social structures, and a repertoire of standpoints.
       Jiří Suk touches on the semantics of the essential slogans in another text here. Let us therefore take notice of their importance. Informational readiness is followed by action readiness. One of the first printed posters calls for a general strike, and the dynamism of Karel Čapek's hand-drawn lettering as well as the detail of the flag today recalls the atmosphere of time pressure felt then, when every minute was decisive for future power arrangements.  Additional action posters agitate for participation in elections and advocate Václav Havel for president. Of these, the powerful optical shortcut in the poster by Rostislav Vaněk stands out. Not only rational political slogans, but also emotive icons immediately supported the effectiveness of communication. A singular, simple and emotionally effective message on a change in atmosphere was imparted by the Civic Forum symbol, which seems to have paraphrased Jaroslav Hutka's protest song, which said that "a smiling face is the most beautiful thing."  Citizens immediately identified with this direct icon, just as with the symbol of a heart, which appears in connection with the Civic Forum as well as in Václav Havel's signature.
     Information about the social structure of the Velvet Revolution, which we can read from the collection of posters, raises the leading role of students and dissidents, as well as the importance of masses of people character. "Pravda zvítězí" [Truth Will Prevail], the poster by Bratrstvo [Brotherhood], is at first glance an impassioned portrait of student vehemence, but it hides multiple layers of meaning and anticipates the vulnerability of the Velvet Revolution. We find many authors of revolutionary graphics among students - Pavel Šťastný, the author of the Civic Forum logo, was at the time a fresh first-year student at the Academy of Arts, Architecture and Design. The poster "General Strike" was printed at the State Graphic School, as is presented on the poster, and this information as well also played an important role in the atmosphere of caution at the time. Václav Havel, a symbol of dissent, appears on Cihlář's poster with another iconic figure, Pavel Landovský, and the terse information on the date and exact time becomes emotional data. Cihlář's linoleum cut Christmas poster situates Jesus' birth on a square, into peoples' hustle and bustle, where many everyday events play out simultaneously, including revolutionary ones.
      From the repertoire of standpoints we select postmodern approaches working with game strategy, multiple layers of communication and a rich network of quotations. The angular shapes of the numerals and crystalline rhombuses on Aleš Najbrt's "68/89" poster make reference to 

architectural cubism, which was perceived in the 1980s as a specifically Czech cultural value with global reach. On the poster of the Radost student agency, the five-pointed star, a symbol of socialism, becomes part of a new non-ideological paradigm, a happy and playful star in an open galactic space.
      Today we perceive posters from 1989 as an aesthetic phenomenon, strongest where they approach authentic artistic expression of happenings and action art, but also contemporary experiences with street art. This unique collection of posters from 1989 provides information and especially evokes memories, emotions and experiences, because spontaneous impulsive creative power prevails over the conceptual.
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